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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 


CREDIT is due to my charming little 
friend and countryman, Mischa Elman, for 
opening our regular musical season on 
Saturday afternoon, April 21st, when he 
gave a violin recital at the Queen’s Hall 
before a large and enthusiastic audience. 
The little artist attacked the Paganini 
Concerto in D with ease and emotional 
tenderness which evoked the utmost ap- 
probation on the part of his spellbound 
listeners. The rest of the programme was 





gone through with equal success and 
Mischa received no less than five encores, 
to wit: “Scénes Espagnole” (Briill); 
“A L’Antique” (L. Sivigaglia); Mazurka 
(Drdla); Bagatelle Léon Sivigaglia); 
“Souvenir” (Drdla). Miss Amy Castles 
greatly added to the success of the recital 
by her charming rendering of some vocal 
items, while Mr. Forbes distinguished him- 
self by his discreet accompaniments. Mr. 
Daniel Mayer, his energetic manager, an- 
nounces a second recital on May 15th. 
Mischa’s_ recital unfortunately clashed 
with that of Mr. John Dunn, who was 
heard the same afternoon at the A£olian 


Hall. 


Miss Iona Robertson and the Misses 
Pauline and Ethel Hook gave successful 
concerts on April 24th and 25th respec- 
tively. Miss Robertson appeared in the 
Bechstein Hall in the double capacity of 
vocalist and reciter, in both of which she 
acquitted herself admirably. In her sing- 
ing she showed a natural charm of style 
and she won great admiration for her 
clear and fervent recitations. The Misses 
Hook, sisters of Mme. Clara Butt, in their 
recital at Steinway Hall proved possessed 
of soprano and contralto voices of fine 
quality; they both sing charmingly and 
have evidently adopted the style of their 
distinguished sister. 
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Miss Grace Sunderland and Mr. Frank 
Thistleton gave their last concert of old 
chamber music at the Broadwood Hall 
with—! regret to say, with apparently the 
same financial non-success. Their artistic 
efforts to revive the music of our great 
masters certainly were deserving better re- 
sults and greater support from our musi- 
cal public, which, | am sorry to say, seems 
to be ever craving after something sensa- 
tional ! 


Miss Stella Clements gave a violin re- 
cital at the Afolian Hall on Thursday 
evening, April 26th. She is equipped with 
a good technique and plays with consider- 
able emotion. She was heard in Tartini's 
“Trille du Diable,” two movements from 
Max Bruch’s G minor Concerto and 
several other items of minor importance. 
Miss Rose Jesurum and Mr. Athertcn 
Smith gave several vocal compositions in 
good style. The various accompaniments 
were played in a satisfactory manner by 
Mr. Arthur Reeves and Herbert Botley. 

—:0:— 

Miss Bertha Schofield, a light soprano 
of agreeable quality, gave a vocal recital 
at the AZolian Hall on Wednesday after- 
noon, May 2nd. She found effective dis- 
play in “Bid me Discourse” and some 
new songs by Mme. de Lara and others. 

= 0 i 

Mr. Julian Henry is the possessor of a 
baritone voice of rich and sympathetic 
quality. His second concert took place 
at the Bechstein Hall on Wednesday even- 
ing, May 2nd. Mr. Henry had the valu- 
able assistance of Miss Lily Crawforth 
(soprano), Miss Grace Triggs (violin) and 
Mr. B. Thomson (accompanist). Mr. 
Henry, who was in splendid voice, intro- 
duced several British songs by British 
composers in which he achieved consider- 
able success. The recital throughout gave 
great satisfaction.to a numerous audience 
and once more proved Mr. Henry a great 
artist possessed of versatility of style and 
other excellent qualifications. 

— :0:—— 

Miss Fanny Guimaracs (the Brazilian 
pianist), gave a pianoforte recital the same 
afternoon with a programme containing 
compositions by Brahms, Algernon Ash- 
ton, Raff, Beethoven, Chopin and Liszt. 
It may interest some of my readers to 
know that Mlle. Guimaracs in 1903 ob- 








tained the Medal of the Conservatoire at 
Vienna, and also the “Karolinen von 
Gomperz-Bettelheimsches—Anton Rubin- 
stein” Prize. In the year 1905 she gained 
the diploma at the “ Klaviermeisterschule ” 
of Prof. Emil Sauer, and the “Emil Sauer 
—Nicholas Rubinstein” Prize. 

Mlle. Violetta D’Athos, a Greek soprano, 
made a feeble effort to give a vocal re- 
cital (operatic kind of mixture) at the 
Bechstein Hall on Thursday afternoon, 
May the 3rd; she may be a capable artist, 
but on the occasion named she certainly 
failed to do herself justice—through ner- 
vousness, | presume. 

Miss Sophie Roeder, assisted by Miss 
Nellie Best (soprano), gave a violin recital 
(under the management of Mr. N. Vert), 
on Friday afternoon, May 4th, at the 
Bechstein Hall. Miss Roeder can boast 
of considerable technical skill, warmth 
and fire but at times she is lacking in 
mellowness and sweetness, which short- 
comings she may overcome in time. Her 
programme included: Concerto, No. 4 
(Vieuxtemps): Songs (a) “I love your 
look,” (6) “ Bird raptures,” (c) “La Mes- 
sagera D’amore” (Gounod); (a) Air 
(Bach); (4) “ Andalouse” (Sarasate); “La 
Folie” (Corelli); Songs (a) “’Tis June” 
(Landon Ronald); (4) “The Bolero” 
(from “Les  Vépres __ Siciliennes”) 
(Verdi); (c) “April’s here” (Landon 
Ronald); (@) Romance (D’Ambrosio); 
(6) “Danses MHongroises” (Hubay); 
Songs (a) “The sweet o’ the year” 
(Alicia Needham); (6) “The _ little 
red lark.” The vocal items were given 
by Miss Best, who possesses some bril- 
liant notes but at present still lacks the 
style and experience essential to make 
her a great artist able to arouse the en- 
thusiasms of the audience. 

Miss Marjorie Hayward, who made her 
first appearance at the Queen's Hall, on 
May 3rd, with the London Symphony Or- 
chestra, under the conductorship of Dr. 
Frederick Cowen, was born in London 
on August 14th, 1885. She began to 
study the violin with Miss Jessie Grim- 
son. Showing signs of great musical ap- 
titude she entered the Royal Academy 
of Music at the age of eleven where she 
had the advantage of studying for seven 
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years under Professor Emile Sauret. Her 
studentship at the Academy was marked 
with conspicuous success for she gained 
the Sainton Scholarship, the Hill and 
Son’s Prize, the Tubb’s Prize, the Sauret 
Prize, the Dove Prize and the Hine Ex- 
hibition, besides other awards. In 1903 
when Professor Sauret left England for 
Chicago, Miss Hayward went to Prague 
to study under Professor Sevcik, with 
whom she remained two and a half years. 
Whilst at Prague she played with the 
Bohemian Philharmonic Orchestra and at 
several important concerts with great suc- 
cess. Miss Hayward had prepared a 
capital programme for the occasion and 
had the assistance of Mr. Arnold Gange, 
whose singing, however, did not greatly 
elate me. Miss Hayward’s solos included 
Ernst’s beautiful F sharp minor Concerto, 
Saint-Saéns’ Concerto in B minor and 
Wieniawski’s “Faust” Fantasie. In these 
solos sufficient opportunity was given to 
the violinist for a “show up,” full advan- 
tage of which was taken by the soloist, 
who is possessed of all the qualifications 
required for making her take a place in 
the first ranks of her profession. The 
|.ondon Symphony Orchestra, directed by 
Dr. Cowen lent valuable help to make the 
concert a success. 
—:0:— 

Another of Professor Sevcik’s tribe, 
(formerly a pupil of Mr. H. Dittmar) who 
appealed for public favour was Miss 
Lilian A. Crow, who made her début at 
the AZolian Hall, on Saturday afternoon, 
May the sth, under the auspices of the 
Concert Direction (Limited). The violin- 
ist is possessed of an exceptionally fine 
technique, which, if used with a little more 
discretion may produce more pleasing 
effects; at present her playing is sadly 
wanting the delicacy and refinement of a 
more experienced artist. The rendering 
of the Mendelssohn Concerto was very 
good, especially towards the end of the 
finale, which movement was dashed off 
with diabolic brilliancy. Sarasate’s “Car- 
men” Fantasia however, required a Sara- 
sate to make it palatable. If the young 
artist will pardon me, then I should 
strongly advise her, before her next 
appearance to take a few lessons in 
deportment for at present her appearance 
is awkward and lacks the grace which 
goes a long way to captivate an audi- 





ence. | am sure, Miss Crow will kindly 
pardon me for my outspoken remarks, the 
more so as they are meant in the most 
friendly spirit and kindly manner. The 
vocalist was Miss Dorothy Court, who 
suffered quite sufficiently from a severe 
cold, which more than justified the 
apology that preceded’ her first 
vocal effort. The pianist on this occasion 
was Mr. Jean Dittmar, brother of the well 
known violinist, Mr. Heinrich Dittmar. 
The pianist’s selections, to say the least 
were hackneyed and candidly speaking, 
I did not like the way in which they were 
played. Raff's “La Fileuse,” Henselt’s 
“Siviseaux,” Chopin’s “Ballade in A 
flat,” and Weber's “ Invitation a la Valse” 
were all played, but the arabesques in the 
last item were not Tausig’s, but as my 
friend Pachmann would have it: “The 
player’s own and dad is die Best.” 
Whether they were “die Best” or not | 
will leave others to decide. This was the 
first time that I heard the Valse played 
without the performer being interrupted 
by the applause of his audience before the 
end—a sure sign that we are getting on in 
music of course--or was it the “ara- 
besques ” which astonishea the listeners so 
much, that they left the hall—mouths 
wide open! craving for more, I presume! 


== $0 $= 


On Monday afternoon, May 7, | 
divided honours between three concerts. 
The first was a vocal recital given by Mme. 
Malvin Imrei, a newcomer with a small 
and offensive mezzo-soprano voice. She 
was heard in various airs and songs by 
Mozart, Pergolesi, Schumann, Wolff, 
Liszt, etc., in all of which she sang with a 
certain charm without making a “ Durch- 
schlagenden Effect” upon her audience, 
which mostly consisted of ladies, old, 
young and middle-aged! Mr. Isador 
Epstein was the solo pianist and played 
several pieces by Poldini, Liszt and 
Brahms, but his playing is all “tech- 
nique!” Mr. S. Liddle accompanied the 
songs with tact and discretion. 


— :0i—— 


The second concert on the same after- 
noon was simply billed “A Concert” and 
its proceeds were to benefit H.R.H. Prin- 
cess Christian’s Maternity Home at Wind- 
sor which like my other similar institu- 
tions is suffering from the same chronic 
disease, z.e., being “urgently in want of 
funds.” It is to be hoped, that the object 
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to help the excellent institution may have 
been fully attained and presuming this to 
be the case, I have no right to find fault 
with the “Artistes,” who so kindly came 
forward and took part in a miscellaneous 
programme of—shall I say “heavenly,” 
no, let us say “unendurable” length. Here 
is a full list of the ladies and gentlemen 
who, together with Mr. Julian Clifford’s 
Orchestra and Mr. Reginald Clarke (at 
the piano), gave such valuable help to a 
good cause: Miss Esther Psalliser, The 
Hon. Mrs. Julian Clifford, Miss Maud 
Dalrymple, Miss Margaret Vereker, 
Signor Manrico Bacci, Mr. Lindsey 
Squire, Dr. Theo Lierhammer, Mr. Marcus 
Thomson. Violin, Miss Ruth Clarkson, 
’Cello, M. Maurice Dambois (the cele- 
brated Belgian ’cellist), Pianoforte, Miss 
Frida Kindler. Dr. Lierhammer was 
announced but did not appear. A special 
souvenir programme had been designed 
by Miss Violet de Montraver and several 
well-known actresses patrolled the hall 
and vestibule selling them at whatever 
they would fetch. The programme con- 
tained some 20 items with the very lengthy 
and tedious song cycle “In a Persian 
Garden,” by Liza > ol thrown in. I 
left the hall for the second time at 5.15 
and by then only 7 items had been gone 
through; so that unless the Jast numbers 
were cut short, the concert must have 
lasted far over the time that might reason- 
ably have been allotted for its duration. 
The management was entrusted to the 
hands of Mr. T. Arthur Russell. 


Miss Ester de Munsterhjelm, the Fin- 
nish soprano, again delighted her audience 
on Friday evening, May 11, at the Bech- 
stein Hall, by her beautiful renderings of 
Scandinavian songs. She was assisted by 
Mr. Reginald Davidson, Miss Irmanoff 
and Miss Louie Heath, the last named as 
accompanist. 


Mdlle. Sophie Roeder and Miss Louisa 
Moir gave a violin and vocal recital on 
Friday afternoon, May 11th, at the Bech- 
stein Hall. The two concert-givers both 
confirmed the good opinions they had 
gained by former appearances, and the 
violinist played items allotted to her and 
written by Wilhelmj, Wieniawski and 
others with considerable success. 


Mdlle. Sonia Herma, evidently a Rus- 











sian to judge from the Christian name 
gave a vocal recital at Bechstein Hall on 
Saturday afternoon, May 12th; she has a 
beautiful voice which she uses with great 
artistic taste and interpretative ability, 
although some of her songs, notably those 
in the English language, seemed to lack 
the sympathies of the singer. 


Miss Eldina Bligh gave a violin recital 
on Monday afternoon, May 7th, at the 
fEolian Hall and had a fairly numerous 
audience. She had the able assistance of 
Herr Benno Schonberger (of late far too 
seldom heard in public) with whom she 
gave a spirited but (speaking of the piano) 
far too noisy rendering of Schumann’s 
Sonata in D minor, Op. 121. Miss Bligh 
was also heard in Bach’s Concerto in A 
minor and some Hungarian Dances by 
Brahms, with some vocal items, rendered 
in excellent style, by Mr. Hirwen Jones, 
completed the programme. Miss Bligh is 
an Irish lady and is possessed of a beau- 
tiful Stradivarius violin, dated 1712. An 
indistinctly printed programme in a green- 
ish type, proved most trying to one’s eyes 
and made reading almost an impossibility. 
If Miss Bligh gives another concert, which 
I hope she may, for she is an excellent 
and most fascinating player, I shall be 
most happy to attend, but I shall have to 
ask her to have a few programmes printed 
in black type, for my benefit only, of 
course. The concert was under the man- 
agement of The Concert Direction, Ltd. 


—_:30°—— 

I was sorry to notice a comparatively 
empty house for so great an artist as Mme. 
Blanche Marchesi, who gave her concert 
at the Queen’s Hall on Tuesday after- 
noon, May the 8th. The great prima 
donna was in magnificent form and voice 
and her renderings of various airs and 
songs by Mozart, Saint-Saéns, Staven- 
hagen, Arditi and Bach, in particular, will 
for ever remain in the memory of those 
who were lucky enough to be present. In 
the Bach items Mme. Marchesi was ac- 
companied in the string and flute obbli- 
gato parts by several ex-students from the 
R.A.M. Messrs. Archy Rosenthal and 
Max Mossel lent valuable help to the suc- 
cess of the concert by their contributions 
on the piano and violin respectively. 


Miss Warwara Irmanoff proved herself 
an accomplished violoncellist by giving a 
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recital at the Bechstein Hall on Wednes- 
day, May oth. The new comer is a 
descendant of a Russian family but she 
was born in Cape Town, where she re- 
ceived her training from Mr. Windisch, 
who must be proud of his pupil, who 
played Rubinstein’s Sonata and Piatti’s D 
minor Concerto with brilliant technique 
and a beautiful, round tone. 


Miss Ethel Hopkins is another new 
comer who made her début at the AZolian 
Hall on Thursday evening, May oth. 
She is a pupil of Professor Wilhelmj and 
M. Johannes Wolff and her playing was 
distinguished by her facile execution, in- 
telligence and bright tone, which quali- 
cations helped to make her renderings of 
Max Bruch’s Concerto, No. 2, and various 
smaller items, including Wieniawski’s 
Concerto, most enjoyable. 


The Folk Song Quartet (2 ladies and 
2 gentlemen) were heard at the A£olian 
Hall on Thursday afternoon, May oth. 
The programme consisted of traditional 
Russian and other songs and a humorous 
Suite for flute, clarionet, horn, bassoon 
and piano, which were greatly enjoyed. 

Two charming musical afternoons were 
given on Wednesday, May oth, and Satur- 
day, May 12th, by Mme. Saillard Dietz at 
the Broadwood Hall. On both occasions 
a well selected programme was placed 
before a small but select audience, and it 
included a Sonata by Mozart for piano, 
and violin, the Bach “Chaconne” for 
violin, the “ Moonlight” Sonata for piano, 
by Beethoven, vocal items by Fauré, the 
Sonata in A by Beethoven, a “ Havan- 
naire” by Saint-Saéns, etc. The concert- 
giver proved an excellent pianist, her play- 
ing being marked by exceptional execu- 
tion and taste. She had the assistance of 
M. Bachmann, a violinist of considerable 
ability, and Mdlle. Darmiéres, vocalist. 
All the performers were much applauded 
and the matinée gave great satisfaction 
to their audience, who seemed much de- 
lighted by what they heard. E. P. 


At a Shakespeare Birthday party of the 
Women Journalist’s Society at Essex 
Hall, Strand, on April 23rd, a programme 
was given by Madame Blanche Marchesi, 
Mr. H. V. Esmond and Mr. Courtice 
Pounds, who delighted everyone with his 





tasteful renderings of “Oh! Mistress 
Mine” (A. Levey), “Come Away, Death” 
and “Sigh no more, Ladies” (A. Barratt). 
Madame Marchesi sang “ Willow, Willow” 
(A. Mackenzie) and “ Desdemona’s Prayer” 
(Verdi), and later, “Who is Sylvia” and 
“Should he Upbraid,” in all of which her 
exquisite artistic skill was admirably por- 
trayed. Mr. Jerrold Robertshaw accom- 
panied. 

On April 28th there was an extra con- 
cert of the Joachim Committee. In the 
Quintet for clarinet, two violins, viola and 
‘cello, Professor Miihlfeld acquitted him- 
self with distinction, infusing the clever 
but dull composition with the subtleties 
that make it palatable to the public taste. 
In the Mendelssohn Octet the veteran 
leader, Dr. Joachim, displayed once more 
his wonderful technique, but his physical 
power is somewhat less, and in places the 
performance sounded weak. Mozart’s only 
Octet, composed for wind instruments was 
performed most artistically under the able 
guidance of Dr. Joachim, every movement 
being played with crispness and finished 
taste. 

oe 3@ 5 

At the fourth concert of the Philhar- 
monic Society, on May 2nd, one of the 
soloists was M. Franjo Naval, whose mag- 
nificent voice was heard (for the first time 
in England), in Mozart’s “Maura Amor- 
osa,” which he gave in the old “Bel 
Canto” style, and later in two pieces of 
Brahms, for one of which (“ Wiegenlied ”) 
he was encored, and one of Massenet. His 
exceptional ease of production and grace- 
ful and expressive style rendered his sing- 
ing a delight. He was recalled several 
times amid great enthusiasm. M. Ernst 
von Dohnanyi gave with the orchestra, a 
Concerto in E minor for pianoforte and 
orchestra, of his own composition. ‘This 
work was the more interesting when one 
remembered that at the time of its com- 
position M. Dohnanyi was only in his 20th 
year. Its many difficulties displayed the 
soloist’s great ability and his unaffected 
simplicity of style. The second novelty 
of the evening was an introduction and 
allegro for strings (orchestra and quartet), 
of Dr. Elgar, which was given for the first 
time at these concerts. It is based on a 
national Welsh air and was worked out 
with the composer’s customary skill and 
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originality. The orchestra under the able 
guidance of Dr Cowen secured an agree- 
able rendering of this very pleasant work. 
The second part of the programme was 
filled by the Beethoven Symphony in C 
minor (No. 5), orchestra and conductor as 
usual worked together with the most satis- 
factory results. 

At the last concert of the Royal Choral 
Society’s season on May 3rd, a good per- 
formance of Sir Hubert Parry’s “Blest 
Pair of Sirens,” was given. This was fol- 
lowed by parts one and two of “The 
Creation” (Haydn), wherein Mr. Harry 
Dearth distinguished himself throughout, 
but especially in the air “ Rolling in foam- 
ing billow.” Mr. William Green and Miss 
Nannie Tout were the other soloists. Miss 
Tout has a fresh, bright soprano but was 
obviously suffering from the heat and 
from nervousness which was possibly not 
lessened when some indiscreet person pre- 
sented her at an early part of the per- 
formance with a bouquet of flowers, a sin- 
gularly inappropriate tribute at a_per- 
formance of an oratorio. 


— :0 :—_———> 


The London Trio (Mme. Amina Good- 
win, Signor Simonetti and Mr. W. E. 


-Whitehouse) and Miss Amelia Holding, 


gave a Brahms evening at A£olian Hall 
on May 7th. Interesting readings were 
given of trios in C major (Op. 87) and in 
C minor (Op. 101). They were played 
throughout with great unanimity of senti- 
ment and enthusiasm, and while doing 
full justice to the dignity and breadth of 
the works, did not lose sight of either the 
graceful jocosity and the more Brobdig- 
nagian humour of the great master. The 
Scherzo movement in the C major Trio 
and the Andante Gracioso of the C minor 
were exceptionally well played. 


—:0:-— 


At Bechstein Hall on May gth, assisted 
by Mr. Marmaduke Barton and Mr. J. 
Comuit- tame, Miss Egerton gave good 
renderings of Mozart’s Concerto in D 
major and airs by Spohr and Beethoven, 
also with Mr. Barton a Partita for violin 
and piano of Sir Hubert Parry and a 
Rondo Brilliant of Schubert, both of 
which were well played. Miss Egerton 
has a delicate but masterly style and her 
phrasing is artistic. 





On Tuesday, May 15th, Mischa Elman 
gave another recital at Queen’s Hall. The 
interest in this wonderful young artist is 
as keen as ever. The Bruch G minor Con- 
certo was the chief work and Elman gave 
a thoroughly satisfactory rendering of 
this masterpiece. Some “Airs Hon- 
groises” of Ernst were hugely liked. 
For the rest a group of pieces by Drdla, 
Sinigaglia and Ries were given in the 
usual masterly manner. Miss Lili Glau- 
bauff sang. 

Tuesday evening Aldo Antonietti gave 
his only recital of the season at A®olian 
Hall. His programme consisted of an 
unhackneyed selection of pieces from old 
masters chiefly. Huis pure, sweet tone was 
heard to great advantage. In Bach and 
Beethoven he gave sufficient breadth and 
dignity and his precision in Mozart's 
Rondo in C was excellent. Mr. Hamilton 
Harty accompanied with great skill and 
their ensemble was of a high order of 
artistic merit. 

An interesting recital of the composi- 
tions of Reynaldo Hahn was.given on 
Wednesday, May 16th, at Bechstein Hall, 
when Mr. Léon Rennay gave wholly ar- 
tistic interpretations of several of the 
talented composer’s songs. They were all 
highly original and possessed unusual 
charm, which was heightened by the deli- 
cacy and refinement of the rendering and 
the beauty and sweetness of. the well- 
known baritone’s voice. Actually they 
were all gems and it is difficult to pick 
favourites, but “D’une Prison” was sin- 
gularly descriptive and pathetic, and 
“Fétes Galantes” a most happy specimen 
of the composer in a gay vein. Mr. Hahn 
himself sang some of his own composi- 
tions in a manner which defies criticism. 
A cycle, “Chanson Grises,” was full of 
charm, particularly “L’Heure Exquise,” 
which Mr. Rennay gave with exceptional 
charm and sweetness and which proved 
a fine contrast to “ Gabonne Chanson,” a 
brave song of a lover’s joy. The two ar- 
tists sang a duet (Serenade) which is 
notably taking and has a most unexpected 
and delightfully original ending. Miss 
Mary Law played violin solos agreeably 
(a Nocturne of M. Hahn and Ballade et 
Polonaise of Vieuxtemps.) V. D. 
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The following Portraitsand Fuc-simile Letters have appeared 
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Publisher, 83, Charing Cross Road, W.C, 
PRICE 23d EACH, POST FREE. 
Fac-simile Letter of Ch. de Bériot - 
Portrait of August Wilhelmj - - 
Miss Gladys May Hooley - 
Portrait of J. Harold Henry : = 
R: Adolphe Pollitzer - : 
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eS Mdlle. Edith Smith 
“a John Dunn - : 
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Edina Bligh - - 
I. B. Poznanski 
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A. Simonetti 
W. Ten Have - : 
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Fred Furnace - - - 
Defeasance of a bond by Roger Wade CrowGer 
Portrait of Miss Kathleen Thomas - - 
Poitrait of M. Césare Thomson : : 
F. Whiteley - - ° : 
H Lyell Tayler - : - 
Stanley W. G. Barfoot- - 
G. de Angelis - - 
Miss Gertrude Henry-Totts 
The Halle-Mayson Violin 
Eugene Ysaye - 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 
Jan Van Oordt - - . 
Reproduction of Fac-simile Labels : 
Do. do. do. - : - 
Portrait 6! Walter Kerr - - 
Fac-simil Labels of Great Violin Makers j 
Portrait o the late Aloys Kettenus - - 
Mr. Arthur Darley - : . 
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Miss Marian Jay 
Lira da Gamba, by Linarolo, reproduction o 
Painting by Tintoretto : 
David Techlers Viola - : 
Portrait of Mr. H. Walenn 
ss Miss J. Orloff - ° 
Fac-simile Labels- : : 
Portrait of Gurzenich Quartette - 
” Miss L. Jackson . 
re Mr. T. G. Briggs . 
a Mr. C. L. Walger . 
Fac-simile Labels - 
Portrait of the Bros. Oppenheim | 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli 
Ferdinand David - 
Henri Vieuxtemps 
Giovanni Viotti ° 
Stradivarius in his Workshop - : 
Pierre Bailliot and Louls “ee 
Ole Bull 
Miss Muriel Handley : - 
Miska Hauser - - 
Wolfgang Amadeus Mozart ‘ 
Miss K. ee - : = 
Raimund Peckotsch 
Bust of Paganini . . > ‘ 
2 Photos of a Guarnerius Violin - 
Jacob Stainer’s House in Absam, nr. Innsbruck 
Portrait of Eugene Polonaski_ - ° - 
oa Hugo Kupferschmidt . 
‘ Dr. Joachim - . ° ‘ 





Portrait of Anton Schumacher in his Studio 
William Christ, Basle, in his Studio 
M. Coward-Klee . - 
Dettmar Dressel . - 

The Joachim ot 

Kubelik 

Left Sound Hole and Side ViewofScroll 

of the Balfour Stradivari Violin, “— 

C. M. Hawcroft - 

Willie Blair (The ‘‘ Queen’s Fiddler ") 

at the age of go . 

Miss Sissie McFadyen 

W. Tarr and his Pupil, J. W. Briggs, 

of Glasgow 

Madam Kate Wilson - 

Miss Dorothy Baly_ - 

John Priestnall 

Capt. John Riky, J. a 

Walter Pyle’ - 

Miss Kate Wilson 

Dick o' Newlaith 

Henry S. Saunders” - 

Miss Catherine Murray 

Herr Adolf Wilhelmj - 

Miss Irma Sethe - 

Mr Jules Koopman - 

Miss Marie Hall - 

Mr. Richard Iliffe, F.L.I.M. 

Herr Felix Weingartner 

Miss Maud Powell - 

Professor Johann Kruse 

Victor S. Flechter's Studio 

The Grimson String Quartet 

Oliver Watkins, F.L.I.M, 

Miss Dorothy Bridson 

Herr Fritz Kreisler = - 

Joseph Joachim and Franz v “Vecsey 

Miss Elsie Southgate - - 

Ferdinand Israel - - : 

Miss Violet Defries - . : 
is = Jones’ - 

Photo of “ Water Lily, “1908, by Walter H Mayson 
Kocian - 

Florizel von Reuter . - 
Percy Such - : 
Bronislaw Hubermann- 
Frank Thistleton - 
Senor Fernandez Arbos 

»» James Haydn Waud - 
Herr Paul Stoeving 
Miss Evelyn A. Cooke 
Miss Reena Russell Graham 
Robert Trebini - 
Mischa Elman - 
Vivien Chartres - 
magma . Gilbert - 

. Paul Kochanski_ - 


Herr Kar! Klein 
Mons. Armand Forest 
Tivadar Nachez 

Mr. Spencer Dyke 
Miss Edith A'Vard 
Miss Hill Rivington 
Mr. Jasper Sutcliffe 
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BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 
By ERNST VON ELTERLEIN. 


With a Pretace by E. Paurr. 
Translated from the German by Emity Hitt. 


New and Revised Edition—(1898). Cloth, 3/6 
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Toallwho..... 
play upon .... ., wa 
Stringed Instruments. a” 


THE 


‘LEADER’ 


HARMONIC STRINGS 
ARE THE BEST IN THE WORLD. 


> 2 

Send 1s. Postal Order for sample packet Violin’ LEADER 
Send 1s.6d. Postal Order en » Viola { 

ae : STRINGS 
Send 2s. Postal Order ‘i Cello ) 

or 
A Post Card for Full list of “ Leader Strings ” 
to 


THOMAS PEARSE & Co., 
‘* The Leader Depot,” 


32, Seymour Avenue, Bishopston, Bristol. 
Agents wanted. 





Price 4/- each. Sold at 1/4 each. 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /:b. 
May be also played as duets for Violin and Piano). 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 





. Romance (The Tryst). 

. Polonaise (Hilda). 

Swiss Serenade (On the Alps). 
. Cradle Song (Sweet Dreams). 
. Serenade (Loving Hearts). 

. Gavotte (Childhood). 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 


Auf Ww Bw 





Price TWOPENCE 
(post free, 24d.) 


TITLE AND INDEX 
VIOLIN TIMES, Vol. XI. 


Case for binding, 2/-, by post 2/3. 


Now Ready. 


Orrice or ‘‘ THE VIOLIN TIMES,” 
83, CHARING CROSS ROAD, W.C. 











Contains Hints on the Care of the 
Violin, Lives of Ancient Makers, 
fac-simile Labels, including Cata- 
logue of Violins, ’Cellos, Basses, 
Accessories and Music. Post Free, 


Special Terms to Professionals on 
receipt of card. 
RUSHWORTH & DREAPER, 
18 ISLINGTON, LIVERPOOL. 








ICHMOND'S VIOLIN POLISH. Specially 
prepared to clean violins without injuring the 
varnish, taking away all resin and dust from the belly, 
which stops the vibration and interferes with the tone. 
Gives the varnish a fine polish and keeps it in its 
original condition. Also for the wood of the bow, 
the bridge, fingzrboard and strings. Violins not in use 
should be cleaned at intervals to preserve the varnish 
Bottles 1/1 post free. 


R. G. Ricumonp, Fountain Place, pista ai: B. 
ASHDOWN EDITION. 
STANDARD VIOLIN MUSIC. 





_ VIOLIN AND PIANO. -_ 
1, Lyric Album (5 pieces) ... ae ae Io 
2. Diehl. Six Gavottes pee és eve 1 6 
3. Burgmiller. Three Nocturne .., © 
4. Heller and Ernst. Les gages d’amitié 

Book I. (7 pieces)... 20 
5. Heller and Ernst. Les gages d’amitié, 

Book II. (6 pieces) ai oon I 0 
6. Ernst. Four Morceaux de salon om 1 6 
7. Kayser. Four Sonatinas, Op 58 20 
8. Lange. Six pieces ‘ 1 6 
9g. Spohr. Grand Violin School, complete 40 
10. Baillot, Formula (Scales and Arpeggios Io 
Tr. Diehl. Popular pieces (Nos. 1 to 6 I 6 


12, Hollaender. Four characteristic en 
Op4q2. i. 
13. Spohr. Concerto Dramatique, Op 47 
14. Molique. Six Melodies, Op. 36.. en 
15. Merkel. Six Bagatelles, Op. 149 oe 
16. Papini. Six characteristic pieces = 
(To be continued.) 


EDWIN ASHDOWN. 
NEW YORK, __ (Limited) 
LONDON. 
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“The Violin Times "’ Portrait Gallery. No. 151. — JUNE, 1906 








MRS. JOHN BLACK. 
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BONN’S PATENT BRIDGE 


ee Senor SARASATE says ‘I find it a 
| ViOUN 

| QO 

ay BONn's ©. 


decided improvement on the old two footed 


Bridge.” 
Herr DAVID JPER says: “It pos- 
sesses all the advantages you claim for it.’’ 
Mons.JOHANNES WOLFF says: “‘ While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ie) ones—in fact, they are very much weaker. 

Bt This is because the outer Strings have a 

eaten? direct bearing on the belly of the Instru- 

FEET renders each String perfect. Clear 

ringing tone, clearer pizzicato notes, notes 

— < in high positions more mellow, greater 

carrying power, and above all every String equal in power and 
the Continent. 

Perfectintone. Artisticinconstruction 

PRICE LIST AND TESTIMONIALS 

POST FREE. 


ment, whereas the inner ones have not. 
BONN’S NEW BRIDGE WITH FOUR 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE Is. 1d. 
Used at the Principal Vonservatoires on 


siVORi 


VIOLINS 


Sote AGENT FoR GREAT BRITAIN AND 
COLONIES, 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The production of the Premier Strings 1s the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which rendersthem comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E’’ will bear pulling up to ‘*A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property 


f=. PUTTICK AND SIMPSON beg to 

announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 25, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark's Buildings, 
Shaftesbury Avenue, London, W.C. 





Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


SCHOOLS OR PRIVATE PUupPiLs. 


Distance no object. 


Term of tuition may be commmenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations. 


Appress c/o “Tue VIoLiIn Times.” 








IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83, Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 








TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - . - . - : as. 6d. 
For the Continent and America and 
Colonies, per annum (post free) : 3s. od. 


Publisher, Wm. Regves, 83, Charing Cross Road, 
London, W.C. 


She Piolin Times. 


JUNE, 1906. 














MRS. JOHN BLACK. 
UNLIKE most violin players, who have 
attained a certain degree of proficiency on 
the violin, Mrs. John Black is passionately 
fond of imparting her knowledge to 
others, or speaking in plain words “ teach- 
ing other people” the art of violin play- 
ing. This desire showed itself already 
at a very early age when she used to per- 
suade her younger schoolmates to let her 
teach them the violin; though she herself 
was only a beginner and her own know- 
ledge on the subject was but a very poor 
one. However, at the age of thirteen she 
went back to Nottingham, which was her 
home, and was there placed under the 
tuition of Carl Zimmer, a pupil of Pro- 
fessor Wilhelmj. Under him she made 
rapid progress and at the age of fifteen 
she was sent to London, where she became 
a pupil of Mr. Alfred Gibson at the 
Guildhall School of Music. On the ad- 
vice of her uncle, the late John Farmer, 
director of music at Oxford, she was in 
1899 successful in gaining the school prize 
at the Guildhall. Her violin is an 
Andreas Guarnerius, which at one time be- 
longed to her great uncle, Henry Farmer, 
who wrote the celebrated Violin Tutor and 
who was a teacher of Mr. A. Gibson. Mrs. 
Black was married in 1903 and her hus- 
band is a good amateur viola player, 
under whose sound and practical advice 
Mrs. Black is so successfully carrying on 
her useful work, being now recognised in 
the whole district of Norwood as one of 
the most popular teachers of her instru- 
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ment. Mrs. Black is now looking forward 
to the time when she will be able to take 
up the tuition of her little daughter (now 
only one and a half years old) and we 
sincerely hope that all her expectations 
regarding her talent and progress may be 
realised to her proud mother to the fullest 
extent. —s.* 





ABROAD. 

Many of the following are clipped 
from Musical Amertca. 

Berlin, April 3.—The programme of the 
last concert for this season of the Phil- 
harmonic Orchestra under Arthur Nikisch 
contained nothing new. Schubert's “ Rosa- 
munde” Overture, Grieg’s A minor Con- 
certo, Wagner's “Siegfried Idyll” and 
Beethoven’s “Eroica” Symphony are 
surely familiar enough, and yet the ren- 
dering of the Grieg Concerto by Teresa 
Carreno was an unusual pleasure. 

Where it was necessary, Madame Car- 
reno restrained her fiery temperament in 
such a manner as to treat the delicate and 
more subdued parts of the concerto with 


rare intimacy and refinement of feeling - 


and poetry of conception, without in other 
places sacrificing the bravura required. 

Sir Edward Elgar and Lady Elgar 
sailed from Liverpool for New York on 
the “Cedric,” April 5. 

Joseph Joachim will celebrate his 
seventy-fifth birthday on June 8. He has 
been in public life just sixty-eight years. 

Vienna, April 3—The Town Council 
has resolved to exhume the remains of 
Joseph Haydn, and to inter them’ in a 
grave of honour in the Vienna Central 
Cemetery. 

Haydn was originally laid to rest at 
Eisenstadt, in Hlungary, where his remains 
were interred’ by order of his friend and 
patron, Prince Esterhazy, in 1820. At the 
time of his burial his skull was stolen. As 
was afterwards ascertained, it had been 
abstracted by the Prince’s secretary, a man 
named Rosenbauer, after whose death the 
precious relic came into the possession of 
the Vienna anatomist, Professor Hyrtl, 
who bequeathed it to the Society of Music 
Friends, in whose museum it now reposes, 
although its identity is disputed in various 
quarters. 

Dr. Tandler, professor of anatomy at 
Vienna, wili now examine the skull. His 








idea is by measurement and comparison 
with the authentic portraits of Haydn to 
discover the truth. Whether the present 
Prince Esterhazy will allow the remains 
of Haydn to be removed to Vienna from 
their resting-place of nearly a century at 
Eisenstadt has still to be ascertained. 

Wassili Safonoff has accepted the offer 
of the New York Philharmonic Society 
to become the conductor of its orchestra, 
at a salary of 20,000 dollars per annum, 
under a contract to run three years. 

Mr. Safonoff will arrive in that country 
in October to begin rehearsals, and will 
open the season at Carnegie Hall on 
November 14 and 15, with Josef Lhevinne, 
the great Russian pianist, as soloist. 

Arthur Hartmann, the American violin- 
ist, recently played before the Sultan of 
Turkey, and also gave several concerts in 
Constantinople with considerable success. 

Pablo de Sarasate, the Spanish violin- 
ist, 1s to make a three months’ tour of 
England as a rival to Ysaye. 

Louis Coerne’s opera, “ Zenobia,” which 
was produced at Bremen last December, 
is now being rehearsed for performance in 
Antwerp. 

“Flauto Salo,” Eugen D’Albert’s opera, 
has been interdicted by the censor in 
Berlin, on the plea that its hero was a 
musical prototype of Frederick the Great. 

Dr. Hans Richter, who celebrated his 
sixty-third birthday on April 4, is in 
Hungary for a short holiday. He will 
return at the end of this month to begin 
rehearsals for the Covent Garden Opera. 

Bernhard Stavenhagen has been ill 
from congestion of the lungs, and in con- 
sequence has cancelled engagements in 
Moscow, Vienna, Budapest and other 
cities, At present he is recuperating in 
San Remo. 

Madame Mathilde Marchesi, the famous 
vocal teacher, who celebrated her eightieth 
birthday on March 26, was born in Frank- 
fort-on-Main. She studied in Vienna and 
under Garcia in Paris, and sang with 
great success in all the principal Euro- 
pean cities. During the last twenty-five 
years she has lived and taught in Paris, 
where she has prepared probably more il- 
lustricus pupils for the concert and opera 
stage than any other contemporaneous 
teacher. 

The young violinist Franz von Vecse 
recently gave a concert with the Philhar- 


monic Orchestra in Berlin, at which he 
played three concertos, the D major by 
Brahms, the B minor by Saint-Saéns and 
the D major by Paganini. He again 
created amazement that a thirteen-year- 
old boy could master three works of such 
a nature, not only technically but as far as 
memorizing is concerned, as well. He be- 
trayed the fact that his development has 
reached a standstill for the present. His 
Russian rival, Mischa Elman, who is only 
one year his senior, has, on the contrary, 
matured remarkably during the last year. 








A SHORT SKETCH UPON THE 
DIFFERENT FORMS USED BY COM- 
POSERS OF VIOLIN MUSIC. 


ALTHOUGH stringed instruments played 
with the bow were undoubtedly freely 
used throughout the 16th century, it was 
not until the beginning of the 17th that ' 
we can trace the use and construction of 
violins in their present shape. The claim 
of Duiffoprugcar to the invention of the 
violin (c. 1510) in its present form rests on 
doubtful evidence, and Gasparo da Salo, 
a native of Lombardy, who resided in 
Brescia, has perhaps a better right to be 
called the first actual violin-maker. The 
dates of his birth and death are uncertain, 
but he is supposed to have worked in 
Brescia from 1560 to about 1610. If we 
accept the earlier date of Duiffoprugcar 
we have to assume that every composition 
has been lost which was written for the 
violin during the first hundred years of 
its existence. 

As is of course well known, violins were 
at first used only to support and 
strengthen the soprano voices in vocal 
works; this naturally led before long to 
the omission of the voice parts, and to the 
composition of music for instruments 
alone. 

The earliest solo composition for violin, 
a Suite, is said to have been by Biagio 
Marini (printed in 1620), and is described - 
as “Romanesca per Violino solo e Basso 
se piace.” It begins with a group of six 
bars which are repeated—then another six 
bars which are also repeated, then a lengthy, 
somewhat meaningless twenty one bars 
termed “ Terza parta in altro modo”—and 
this is followed by a fourth part in which 
the bass imitates in style the previous 
violin part. Then follows a Gagliarda, 
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and finally a Corrente. The piece is in- 
teresting as being the first known solo of 
the kind but has little musical worth, it 
being evidently an experiment for it was 
not until considerably later that pieces 
were written as a matter of course for the 
solo instrument—much more frequent in 
occurrence were the so-called sonatas for 
two violins and bass, three violins and 
basseto. However, after the omission of 
the vocal parts it was not long before the 
peculiarly fitting qualities of the violin 
as a solo instrument began to assert them- 
selves, and by the latter half of the 17th 
century we find all the great masters such 
as Lulli, Purcell, etc., writing much violin 
music, and it is in Corelli’s works that we 
find the earliest really fine music treated 
as a solo for the violin. In Corelli’s day 
the form consisted of Suites, that is to 
say, several different measures of dance 
music played one after another. As has 
been seen, early in the 17th century these 
suites or collections of dance music were 
in existence, but it was left to Corelli to 
complete the foundations of violin-com- 
position which had for the last 50 or 60 
years been gradually assuming definite 
form. 

From the Suite was now developed the 
Sonata. The word sonata is found in 
connection with the earliest instrumental 
music but was first used in a general sense 
to distinguish instrumental from vocal 
music. But already in the beginning of 
the 18th century it broke away from the 
tradition of the Suite and began to show 
individual character. What Corelli had 
done for the Suite, Tartini did for the 
violin solo sonata, bringing it to its 
highest perfection, and throughout the 
first half of the 18th century this was the 
most prevalent form of composition; the 
sonata generally consisted of three or 
four movements, a slow movement fol- 
lowed by a quick one, then a second slow 
movement followed by yet another quick 
one—such as in the well-known Sonata in 
D for violin by Nardini. 

After the solo sonata came the violin 
concerto proper; the term sonata having 
indeed been used in Corelli’s time but not 
then bearing the present day significance. 

The form of concerto rendered popular 
by Viotti was practically fixed by Mozart* 


* See Grove’s Dictionary. 
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and generally consisted then as now, of 
three movements, an allegro, a slow move- 
ment and a finale. After the added free- 
dom given to this style of composition by 
Spohr this form achieved greater popu- 
larity than any other and the finest solo 
compositions are still written in this 
manner. 

A later growth and speedy develop- 
ment is that of the pianoforte and violin 
sonata. Beethoven first gave the lion’s 
share of interest and work to the piano- 
forte and since then the sonata has 
developed along those lines, the piano- 
forte part ever increasing in difficulty and 
prominence, while the violin part daily 
becomes slighter, possibly however, a re- 
action may have already set in; for 
instance, in the Strauss Sonata in E flat 
the part of the violin is not so compara- 
tively insignificant as in most of the 
present day violin and pianoforte sonatas. 





NATIONAL UNION OF SCHOOL 
ORCHESTRAS. 


ORCHESTRAL CONCERT AT THE ROYAL 
ALBERT HALL, MAY 26, 1606, 

By 800 Boys and Girls attending the 
Elementary Schoo! Violin Classes. 


“THE Concert to be given at the Royal 
Albert Hall on May 26th, by children at- 
tending some of the ‘Maidstone’ Violin 
Classes attached to Elementary Schools, is 
the second public display of this kind 
of any magnitude that has been made. 
Over seventy schools are represented. It 
is a unique performance, and an indica- 
tion of the great possibilities for orches- 
tral music in the future.” Thus runs the 
circular issued by the National Union and 
it will interest my readers to hear that 
these classes owe their origin to private 
enterprise. Whilst attached to the school 
and directed by the head master with the 
encouragement of the managers, they do 
not belong to the school curriculum nor 
are they permitted to interfere with the 
work of the school. The children are 
taught outside of school hours as they 
might be taught cricket or any other 
wholesome recreation. When the classes 
attain a fair degree of proficiency, they 
are encouraged to take part in the opening 
and closing exercises of the school and 
also in its entertainments. It has been 








found where the violin classes are carried 
on with spirit, deeper interest is shown in 
regular school work on the part of the 
children, and their progress is conse- 
quently much greater. 

This concert indicates what may be ac- 
complished after a comparatively short 
period of class training by children who 
have never had any experience of instru- 
mental playing before, and although the 
results cannot yet be considered perfect, 
it will be admitted that they are such as 
to justify the movement in favour of or- 
chestral training of the children in our 
Elementary Schools, where it is practic- 
able, and that the “Maidstone” scheme 
is worthy the encouragement of the Edu- 
cation Authorities. 

These classes owe their name to a suc- 
cessful viclin class which was established 
some years ago in connection with All 
Saints’ National School, Maidstone. This 
class had more than 100 pupils attending 
it, and it is still in vigorous form. Ow- 
ing to the energy and enthusiasm of the 
head master and his managers, the “ Maid- 
stone” class attained great proficiency, 


‘ and has become an influence of great good 


in the district. 

These violin classes are introducing a 
new element into the home life of the 
children, which is having wide influence 
in developing the musical instincts of the 
people, whilst the musical enterprise of 
the country will gain by these children 
being able later to take their part in all 
kinds of orchestral work. 

Since the idea has been transferred to 
the country, nearly 3,000 classes have been 
established throughout England and 
Wales on the “ Maidstone” plan. Instru- 
ments of a uniform type have been pro- 
cured for the children; instruction books, 
music and teaching charts for the classes 
have been prepared, and an organised 
system has been developed so that to-day 
there is practically no difficulty in the way 
of any Elementary School starting and 
working one of these classes whenever it 
has the opportunity and time to do so. 

What the outcome of the movement may 
be cannot yet be determined, but it has 
already shown that the old sneer at Eng- 
land being an unmusical country is abso- 
lutely untrue, for where opportunities for 
musical culture are given, the people 
respond with great avidity. No doubt as 














the movement extends and deepens, many 
players of great ability will grow up 
eager to advance the musical interests of 
the country, and possibly a few geniuses 
may be found amongst them. 

In order to make these classes still 
more successful and permanent, it is ex- 
pected that a scheme for class competi- 
tions and individual scholarships will 
shortly be established, so that the classes 
may be spurred to the highest excellence 
in the training, and pupils of promise 
encouraged to work from stage to stage 
until they reach the Royal Academy of 
Music. There are many difficulties still 
to be overcome, but with local and edu- 
cational encouragement, there is no reason 
why a thoroughly good violin or orches- 
tral class might not be attached to every 
Elementary School of any importance in 
the country, and England outvie Germany 
in its study and appreciation of the 
highest class of music. 





THE PHILHARMONIC CONCERT. 


AT the Philharmonic Society’s sixth 
Concert Bach’s Motet for double chorus 
and Beethoven’s Choral Symphony were 
the most distinguished features. The 
Bradford Festival Choral Society gave an 
excellent and spirited rendering of the 
Motet (unaccompanied). The tone was 
full and sweet, although the first chorus 
sopranos were inclined to be a little harsh 
in the attack. The male voices were 
notably fine and the soft passages beauti- 
fully sung. The tone of the second choir 
was unusually good. The magnificent 
work was admirably conducted by Dr. 
Cowen, who secured the necessary variety 
together with fervent enthusiasm. The 
Choral Symphony went very well. The 
soloists were Miss Perceval Allen, whose 
fine voice with its rich, bright timbre was 
well suited to the work; Miss Frederica 
Richardson, whose singing, though pleas- 
ing, was perhaps hardly powerful enough 
against such a full soprano, Mr. Webster 
Millar and Mr. Fowler Burton. The 
chorus sang with wonderful spirit and 
precision, and the performance was an un- 
qualified success. The orchestra _per- 
formed their part with their customary 
ardour and conscientiousness. On this oc- 
casion Mr. Richard Buhlig, the eminent 
pianist, made his first appearance at these 
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concerts, selecting the Beethoven piano- 
forte Concerto in G. Of this he gave an 
admirable and artistic rendering, seconded 
very ably by the orchestra, under Dr. 
Cowen’s leadership. Mr. Buhlig’s play- 
ing, though not perhaps quite powerful 
enough for complete effect with orchestra, 
is so full of thoughtful and poetic inter- 
pretation and his touch is so perfect that 
it was a real pleasure to listen to the pure, 
sweet tones and to enjoy the delicate and 
thoroughly artistic refinement of this 
talented pianist’s rendering of a great 
work. Never in his most brilliant for¢zs- 
simo passages does Mr. Buhlig offend the 
ears with a harsh note. The orchestra 
were further responsible for an agreeable 
rendering of Goetz’s “Friihling” Over- 
ture. V. D. 





OBSERVATIONS. 
Mr. HUGO GORLITZ, under date 5th May, 
writes as follows: Miss Madge Murphy, 
the young violinist who made her London 
début with the assistance of the British 
Symphony Orchestra at the AZolian Hall 
on April 24, is an Irish girl, and there- 
fore a compatriot of Balfe and Vincent 
Wallace. The daughter of an officer in 
the Army, she has spent more of her life 
in England than in Ireland; and has 
regretfully to confess that none of the 
romantic episodes that so obligingly beset 
the early days of the artist have come her 
way. When quite a child, she displayed 
great musical ability and was_ being 
trained as a pianist. Then she broke the 
little finger of her right hand, and so 
“good-bye piano.” But a broken little 
finger on the right hand does not matter 
for the violin, and for thirteen years Miss 
Murphy worked at that instrument. She 
first studied with Mr. Donald Hews, then 
of Dublin, but now of Ottawa, with Mr. 
George Vincent of Belfast, and finally 
with Professor Sevcik, that great producer 
of great violinists. Both in Ireland and 
in the United States, Miss Murphy has 
awakened the enthusiasm of popular, and 
the keen appreciation of critical, audi- 
ences. And she hopes that London will 
endorse their verdict. 

From the same source we hear that the 
world famous Vienna Mannergesang- 
verein is paying a visit to London this 
season when it will give two concerts at 
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the Queen’s Hall on May 25th and 28th 
assisted by the London Symphony 
Orchestra. These concerts are given 
under the distinguished patronage of His 
Excellency, the Austro-Hungarian Am- 
bassador, Count Mensdorff, and have the 
full support of our own Royaily, some of 
whom will be present. The proceeds of 
the concerts are to be given entirely to 
charity and King Edward’s Hospital 
Fund is one of the chief names on the list. 

A month later the Vienna Philharmonic 
Orchestral Society will be here and give 
two concerts in the Queen's Hall and one 
in the Royal Albert Hall. This Society 
has a record of having had some of the 
most distinguished men as conductors, the 
world has ever seen. It was with feelings 
of deep regret the Vienna public received 
the news of Dr. Richter’s resignation from 
this post in 1898 when he decided to come 
and live in England. 

The manager of the Concert Direction, 
Limited, writes: The enthusiastic recep- 
tion accorded to Mr. John Dunn on his re- 
appearance in London at his orchestral 
recital at the A£olian Hall on Saturday 
last (he being recalled to the platform no 
less than seven times after one of his 
items), has induced him to give a second 
recital at the same Hall, the date fixed 
being the evening of June 21st next. An 
interesting incident we have to relate took 
place in the artist’s room at the aforemen- 
tioned recital. A well-known connoisseur 
from Dublin approached Mr. Dunn with 
an offer to purchase his famous Strad. He 
began with £800 and increased it to 
£1200 before accepting Mr. Dunn’s refusal 
to sell at any price, as fiual. It is a well- 
known fact that Mr. Dunn has had this 
violin for over fifteen years, and when he 
secured it gave only £300 for it. It pos- 
sesses a genealogical tree few families can 
rival, and, on account of its ’cello-like tone 
on the lower strings is known as _ the 
‘cello Strad.” 





PROVINCIAL. 

Seend.—A successful concert was given by Miss A- 
M. Bornside, F.L.1.M., on Wednesday evening, May 9, 
in the schovlroom, when those prerent enjoyed a 
musica] treat of an order rot usual in village perform- 
ancer, The great attractions of the evening were the 
contributions to the programme by the well-known 
Swindon artists, Messrs. G. R. Holliday, W. E. Smith 
and Tom Owen (of the Swindon Male Voice Choir). 
The finished and artistic rendering of their respective 
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songs by there gentlemen was highly appreciated by 
the audience, as was shown emphatically by the 
repeated encores; a particularly attractive item was 
the duet “ Excelsior,” sung by Messrs. Holliday and 
Owen. The promoter of the concert, Miss Burnside, 
played as a violin solo a composition of her own which 
was well received, the perfo: mer being the recipient of 
a bouquet of narcissi, thrown on the platform by a 
member of the audience. Another violin svlo was 
specially asked for later in the evening, but the alr ady 
somewhat lengthy programme precluded the granting 
of this gratifying request, Mr. W. E. Smith’s clever 
slo on the whistle was a novelty to a Seend audience, 
who were much pleased and demanded an encore. 
The Seend village bard gave four performances, and 
are to be congratulated on the advance made in their 
playing since their last appearance before the public, 
considering that @ year ago several of the members 
were quite ignorant of music. We may certainly bid 
both band and conductor to ‘‘go on and prosper.” 
Part songs were sung by several well-known Seend 
residents assisted by the visitors. Among the andience 
we noticed Mr. Gosnell and several pupils of the Melk- 
sham High School, at which establishment Miss 
Burnside is Professor of Music, Other Melksham 
friends also showed their sympathy and interest by 
their presence. The platform was tastefully decorated 
by Miss Porter, beautiful plants having been kindly 
lent by a friend for the purpose. 
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Panavise lost, Paradise found! Pocket Book 
lost, Pocket Book found! These were the words 
with which | hailed the safe arrival of 

Messrs. Rupatt Carte anp Co.’s 

Professional Pocket Book for 1906. No better 
lesson could have been given me by the courteous 
publishers of this veritable little ‘‘ Daily and 
Hourly Engagement Diary,’ the practical use 
of which had’ been amply demonstrated to me 
by its long felt want of four months’ absence, 
after having been a faithful friend and com- 
panion to the writer for nearly thirty years! 
The plan of the booklet is laid out in precisely 
the same outlines as were prescribed by the 
great musician and business man, the late Sir 
Julius Benedict. Here we had quite a 
‘unique’? combination of a great musician 
and also a great and strict business man, and 
Sir Julius proved great in both! 

I will by two little anecdotes, which I can 
just recall from my long and busy professional 
career in England: 

(1) Sir Julius as business man! I had at 
one time, I speak not of seven, but of nearly 
thirty years ago, the honour of the intimate 
friendship and companionship of the very 
prominent Welsh song writer and composer, 
the late R. S. Hughes, who had become famous 
by being the composer of the beautiful little 
song, ‘‘Y Golomen Wen,’’ sung with immense 
success by my esteemed friend, Mr. James 
Sauvage, who for the last fifteen years has 
become a citizen of the U.S. America. My 
friend, R. S. Hughes, had written a clever little 
piano and string quartet which had _been 
awarded the first prize (25 guineas), I believe, 
at the Eisteddfod held in Wrexham in 1876 or 
7. Sir Julius graced the Eisteddfod with his 
presence and so pleased was he as to the merits 
of the Quartet, that he ‘‘let off’’ one of his 
evervescent little speeches in which he spoke 
of the young Welshman as the ‘‘coming Men- 


delssohn,’”’ etc. I still hear ringing in my ears 
the last words of the great musician: ‘‘ Let 
my esteemed friend only come to London and 
he shall never be wanting in anything, for I 
will take him under my wings and I will show 
the whole of Wales what an Englishman (Sir 
Julius was a German) can do for such a gigantic 
talent, for such an illustrious talent, on which 
I congratulate every Welshman, etc., etc.,’’ 
after which the usual cheers followed and Sir 
Julius sat down amidst the uproar. My poor 
friend, R. S. Hughes, was, of course, the hero 
of the day! About three years after Hughes 
came to London and he showed me all his papers 
and I advised him to give a benefit concert as 
he was, for the time being, to put it mildly, 
‘‘in squally weather,’ or in other words, ‘‘in 
pecuniary embarrassment,’’ which he assured 
me was not a crime, although at times rather 
‘‘inconvenient.’’ I told him to write to Sir 
Julius and to remind him of his promise and 
ask him if he would kindly conduct his pro- 
posed concert. The reply came and ran thus: 
‘Sir Julius’ terms for conducting Mr. Hughes’ 
concert would be five, ten or fifteen guineas, 
according to length of time and nature of work 
required.”’ This was Sir Julius as a business 
man! Now 

(2) As an-artist, nothing can possibly sur- 
pass his magnificent touch and exquisite ease 
with which he played the accompaniments for 
his artists. I have seen him transpose any 
song into any key that was demanded by the 
vocalist and violinist. At one of the concerts 
at which I was down to play the Mendelssohn 
Violin Concerto, which at that time was not 
yet on the programme of every street corner 
barrel organ contrivance. Some influential per- 
sonage had asked me to try a new set of strings, 
which, much against my will, were put on my 
violin just before the commencement of the 
concert. I discovered too late that the strings 
were much too thin and my performance would 
surely prove a fiasco. Sir Julius was the ac- 
companist at the concert, so I went to him 
and begged for his advice. ‘‘My dear boy,’’ 
said the jovial professor, ‘‘ pull up your fiddle 
a semitone and you will find your strings all 
right,’’ and he added: ‘‘ Never mind me!” and 
he played the whole work without a slip in the 
transposed key. As an orchestral conductor he 
was equally great, easily detecting the least 
mistake. ‘‘ Look at your music, Sir! there is 
no flat !’? he shouted to the first trombone at a 
rehearsal when the artist played a wrong note 
at the wrong time. ‘‘I beg your pardon, sir,’’ 
cried the musician, ‘‘I see, it is pth a squashed 
fly! I mistook it for a flat and I played it!’ 
he promptly answered. I often heard the 
veteran musician ask a vocalist bluntly: ‘‘ And 
what key do you wish to sing this song?”’ 

I trust these little side anecdotes may be 
forgiven me; they are only to prove that Sir 
Julius was not only a great business man, but 
also a great musician and that a pocket book 
of his will prove useful, I will say invaluable, 
to any professional man, who will not let his 
business ship be driven about on the squally 
‘‘Briny’’ without a rudder to steer it. Let 
the Pocket Book be his constant companion in 
all his business transactions and it will prove to 
him a valuable companion. I quite agree with 
a correspondent who expresses the hope that I 
may still find it useful as there are as yet seven 
months of the year to run. 


, 
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From THe Leeps Cotiece or Music: 

Some «arly Musical Recollections of G. Had- 
dock. This Ligh interesting and beautifully 
ot up little volume was written by Mr. Had- 
ock, the well-known Leeds violinist, during 
last winter. Its pages are dedicated to the 
memory of the author’s dear old friend, Henry 
Vieuxtemps, a name that ranks high in the 
estimation of all violinists. The contents are 
divided into chapters, one of which may be 
rightly described as being of increasing interest 
as the work proceeds. In a short Preface the 
writer uacediy begs to be excused from vouch- 
ing for the correctness of exact dates, as it 
has not been his custom to keep all programmes 
or press notices. He admits, however, that a 
few letters from artists are still in his 
possession, but that scores of them from time 
to time have been annexed by autograph col- 
lectors. It has been the good fortune of the 
author to participate either as principal or 
otherwise -in so many events which have made 
musical history, that he almost relents. ‘‘I do 
not doubt,’’ the writer concludes in his preface, 
‘*that the telling of some events will cause me 
pleasure but in the majority of cases, the 
pleasure will be tinged with sadness, when | 
remember that amongst all the pen per- 
formers who appeared on the platform I am 
the sole survivor left to tell the tale !’’ 

The following interesting illustrations lend 
an additional interest to the work : G. Haddock, 
Paganini in Leeds, Henry Vieuxtemps, Fac- 
simile of his first Letter, The Musical Union in 
1846, Violins hy Amati and the ‘‘ Emperor” 
Stradivarius, 

Mr. G. Haddock, being a native of Leeds, 
the musical events of his birthplace have natur- 
ally been touched upon at great length. Both 
the author as well as his townsmen may well be 

roud of the work, which has just been pub- 
ished in its second edition. 


I promised in last issue to give my opinion on 
a set of strings, sent to me by: 

Messrs. RusHwortH aNnD Drearer: Of course 
we must understand here clearly that what may 
suit one player does not always suit another, 
and whilst the one may prefer a rough string, 
someone else may be advocating the use of a 
smooth, even, easy going string. Well, here we 
have a wonderfully smooth string on which the 
fingers will glide about almost without any exer- 
tion whatever. Let it be said to the credit of 
the strings that they are perfectly true in them- 
selves, and also in fifths, so that thirds, fifths 
and octave playing becomes comparatively easy 
particularly to those who adhere to a smooth 
surface string. Spohr, in his great violin 
method, advises the young artist to select and 
to accustom himself to play on perfectly smooth 
and even strings, and if we are to believe this 
great authority, then Messrs. Rushworth and 
Co. have been successful in solving the problem. 
The quality of tone is very pure and clear and 
the G string is particularly fine on account of 
its sonorous ’cello-like, yet mellow, tone. As 


‘regards durability, [ may mention that I have 


given the E string some hard playing and that 
it has not yet broken, although it has been on 
my violin a week and has been tuned up all the 
time to full pitch. I never loosen the strings 
on my violin, but always keep them to full pitch. 
the other method being regarded as antiquated 
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and quite reverse from an economical point of 
view. 


THe Syracuse Music FEstivaL ASSOCIATION : 
Sends me a beautifully got up programme book 
of their Festival, which took place at Syracuse 
(N.Y., U.S.A.), on April 23rd, 24th and 2th a.e. 
Like eve srything our American triends do, so this 
festival is laid out on a large scale. ‘lhe pro- 
gramme book, beautifully printed and inter- 
spersed by zinco + -portraits, contains some sixty 
pages. One evening of opera, a second of mis- 
cellaneous works, in which a chorus” took 
prominent part and was assisted by well-known 
soloists, and a third evening, whic h was devoted 
to the production of some more serious work and 
two afternoon orchestral concerts provided an 
opportunity for hearing noted instrumentalists, 
both pianists and violinists; such were the short 
outlines of the Festival, and they were most 
satisfactorily carried out to the entire satisfac- 
tion of the audience. A quaintly worded appeal 
to the ladies, requesting them to ‘‘ remove their 
hats ”’ during the performance; an appeal which 
[| should advise concert managers to make to 
London audiences. 


From THe Hon. SECRETARY OF 
ORCHESTRAL SOCIETY : 

To make the completion of the 25th year of 
the Society’s unbroken record and at the request 
of the Committee, the Hon. Sec. has compiled 
a history of the events that have led to the 
formation and development of the Society. The 
information contained therein’ will be new to 
many readers, while to others the perusal will 
revive memories that will be welcome; and it is 
to be earnestly hoped that to all it may prove 
interesting and instructive. The artistic cover 
has been specially designed and contributed by 
Mr. T. H. Thomas, who has taken a keen interest 
in the Society throughout its long and useful! 
career. Amongst the many beautiful portraits 
that adorn the book there is perhaps none that 
appeals more to my sympathies than the one 
of the late Dr. Joseph Parry, whose friendship 
I enjoved and valued highly. It may not be 
generally known that Dr. Joseph Parry, chiefly 
upon my advice offered himself, on the death of 
the late Sir Joseph Barnby, for the Directorship 
of the Guildhall School of Music. We both 
looked forward with great sanguinity to the 
realisation of our pet scheme, with what result 
T need not tell my readers! Madame Clara 
Novello, Madame Adelina Patti, Edward Ger- 
man, Dr. F. H. Cowen, Mr. W. A. Morgan (Hon. 
See.), and many other more or less known cele- 
brities of Wales find an honourable place amongst 
those who have so materially contributed to the 
making of the suecess of the Society that mav 
now well claim to be the one of the greatest im- 
portance in the whole of Wales. E. 
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HOW TO PLAY FROM SCORE. 


Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 


By F. J. FETIS, 
Translated by A. WHITTINGHAM 


With 40 mens of Musical Examples. 
Cloth, 3s. 6d. 
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MUSIC AND MUSICIANS. 


Essay and Criticism 


By ROBERT SCHUMANN 
Edited by F. R. RITTER. 


First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 





WILLIAM REEVES, 88, CHARING CROSS ROAD,W.C, 


SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 


Biographical and Anecdotal, 
With Account of the Violin and Early Violinist 





(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 


By G. T. FERRIS. 
Bevelled cloth, gi't edges, 2nd Edition. Price 4s, 6d. 
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WORKS ON THE VIOLIN. 
Facts ABouT Fipp es, Violins Old and New. 
By J. Broapuouse. Third Edition, 6d. 
TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristics of theirInstruments, 
by J. A. Orro, with additions by J. Bishop. 
Cr. 8vo, cloth, 3s. 

AUTOBIOGRAPHY OF Louis SpourR. 2volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 

VioL1IN MANUFACTURE IN ITALY AND ITS 
German Oricin, by Dr. E. ScHEBEK 
translatedby W. E. Lawson. 8vo,sewed,!s 
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NOTE ADDITIONS TO 
POPULAR & COPYRIGHT MUSIC. 


(Postage 4d. each.) (Postage 4d. each.) 


! a WILLIAM REEVES, 0”. 
83, CHARING CROSS ROAD W.C. 


VIOLIN AND PIANO. 
Series of 12 Pieces — by A. Mullen 
234. Alla Marcia = Beazley 
256. Campbellsare Coming» “317. Ben Bolt 
157. British Grenadiers 312. Low Back’d Car 
258. LifeontheOcean Wave 313. Sprig of Shillelagh 


ISSUED BY 


259. Hearts of Oak 4 March from Norma. 
260 Ivy Green 5. March,GuillaumTell 
161. Red, White and Blue | 4 Lass O’ Gowrie 
249. Reflections cen nes we Beazley — 

284. Reverie in E minor .., wee W. Vinnicombe 


VIOLI 
170. March St. Olave .. F. James 
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Half. ‘ ewniry of Music in England, by Ds. F, Husrrer, 8vo, cloth, 3s. 6d. 
pob. os +} 

Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 
Teacliers, by GrorGe :E. Tuorp, cr. 8vo;dimp. cloth, is. : 

These Lessons‘are so w:iiten that you'can, by studying thera, maser “the findamebed Principles employed in 
the use of the Voice Without a Masier. 

T went ty ‘Lessons on the Development ot the Voice, for. Singers, Speakers. and 

eachers, by GeorGs. E. Trorr, cr. 8vo, limp cloth, 18 
tu:> Seriés of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practical 

Knowledge of How 10 Strengthen and Develop the Voice 

Dictionary cf Musicians, from the Earliest Period to the Present, cr, Sra, sewed, Is. 

4 Treatise on .%e Structure and Preservation of the Vic a) 
Bow- Instruments, together with an account of the most C elebrated ~ ag Bnew and of 
the genuine characte>stics of their Instruments, by J. A. Orto, tri ated with. Addi.. 
tions afid illustrations, L~ Jon Bisnor, 4th Edition, st 8vo, cloth, 3s. 

Mogzart’s Don Giovanni, a Commentary, by CHaRtes OU fit translated, by WINDEVER 


Crerk and J. FT, Houtcxmson,-cr. 8v0, cloth, 38. 6d. 
ting pa oes the Pianotorte, w with 









The Art of Modulating, Being a Series of Papers on Modu 
_ Sixty-two Musical xamples, by Hznry C, ANISTER, Cr. 8vi 
Sketches of Great Violinists and Great Pianists, | B 
Account of the Violin and Harly Violimis~ (Viotti, 

Bull, Clementi, Moscheles, Schumann (Robey and C ae 
‘schalié: Liszt), b G.T. Ferats, bevelled cloth, gin edges, eek ‘edition, 4s. 6d. 





Crea Works of pin (Polonaises, Mazurkas, Novturnes, ete.) and how th should 
by J. KxwezvNsxt, translated by Miss N. j.woyny, and. segited. by THER: 
bel eee with Portrait, Facsimile, etc., cr. 8vo, vith, $s. 9 = 


Music oe Essays and Criticisms, hy Roser Scestenkien, translated, edited, 
9 ae eee ~R. Ritter, Portrait of Robert Schumann, Fron Editon. a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, &s. 6d. Fourth: a Re 

Ditto, Second Céties, thick cr, 8vo, cloth, 10s. 6d. Second Edition. 

Wagner—Beethoven,: by Richard Wacwer, with a bg praeiay from the Philosophical 
Works of Arthur Schopenhaver, translated by E. DANNRE\ THER, second eigoe, cre. 





8ve cloth, 6s. saat , 
Wagner as I Knew Him, a FRRDINAND PRAEGER, 38. 6d. (pub. 9% 6d.) Figeee 
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“ee. ove., bevelled olow, 3/- pi sten INFORMATION , “a f 
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A ‘Preatioe on Style im the 





- Eecoution of Tlansical. Music ALSO FOR StRiNe Mammen. tomes, 
By ‘RICHARD WAGNER Taken from Personal. 2 <pevionee\ Stalies, © 
Sasi satel pe J ; With Mius* ‘ratiqns of Stafrier and a Gutmerh * Violinyete. 
“spwanb BANNRBOTEN ee By WILLIS} HEPWORTE’, | Be, 
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JVERTIGE MENTS, THE VIOL IN PiMES. JUNE, I Jeo. 


The London Lusti tute of Music. 


The next Examimatious for Fellows, Licentiates, Associates 
Graduates, Intermediary and three Junior Grades will 
be heldin JUNE, JULY and AUGUST 

For vacunt dates and particulars address— 


THE HON. SECRETARY, LONDON INSTITUTE OF MUSIC, 
Z, SPENCER MANSIONS, QUEEN’S CLUB GAPDENS, LONDON, W. 


ending Candidates please wri ihe for dates and Syllabus. Representaiives wanted 


VIOLIN SCALES AND aRPeGe. 


For Candidates preparing for ali Examinations tn conneciton with the 
above and Tie College of Vioilinists, Lid., ¢ 


Price FOUR SHILLINGS. 


ee ee 


CARY & CO., 
231, OXFORD STREET, LONDON, w., 


JUST PUBLISHED. 


| BOOK LIL. (containing tessons ft and 2) 


First Series of 12 Violin Lessons 
WRITTEN IN DUET FORM 
rivate as well as Ciass Tuition. 
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BY 
E. “OLONASKI. 





Price 4d. net. Post free 5d. 





ADDRESS *—— 


2, SPENCER MANSIONS, QUEEN’S CLUB GARDENS, LONDON, W. 
ONLY FOR TYWC MONTHS: MAY AND. JUNE. 


NEW MUSIC: for Sale cheap to clear stock— 
Classical and Copyrights for Violin and Piano, aiso for Violin alone, or Duets for 2 Viclins 


Price: Pieces marked tos. for P.O. ts.-net and post free. 








” ” 25S. 9 (2S. ogy hy re 
i » * ” 40S. 4, 9» 38s» ” ” 
» 9 60s. ” 99 4Ss 45 ” ” 
' ” ” 80s. ” y= =5S- 59 ” 97 


In ordering, state degree of difficulty— 


Address: MR, FR, KLEIN, 19:, CROMWELL ROAD, 5.W. 
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Priated for the Proprietor by Tux New tain Press, 17, Grant Road, Addiscombs Croydon, 
Published by Wm. Reeves, 83, Charing Cross Road, ‘ondon, W.C. 
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